dont get around much anymore chords

dont get around much anymore chords: A Guide to Playing a Jazz Classic

dont get around much anymore chords are a gateway into one of the most beloved jazz
standards ever written. Originally penned by Duke Ellington with lyrics by Bob Russell,
the song "Don’t Get Around Much Anymore" has stood the test of time and remains a
favorite among jazz musicians and enthusiasts alike. Whether you’re a beginner eager to
dip your toes into jazz guitar or a seasoned player looking to enrich your repertoire,
understanding the chords and structure of this tune is essential.

In this article, we’ll explore the nuances of the dont get around much anymore chords,
break down how to play them, and offer tips on how to infuse your own style into this
timeless melody. From chord progressions to rhythm patterns, you'll find everything you
need to bring this classic to life.

Understanding the Basics of dont get around
much anymore chords

At its core, "Don’t Get Around Much Anymore" is a jazz standard that combines smooth
melodies with a sophisticated chord progression. The song is typically played in the key of
B-flat major, though it can be transposed to suit your vocal range or instrument
preferences.

The main chord progression features a mix of major, minor, dominant, and diminished
chords, which is characteristic of Ellington’s intricate yet accessible style. This blend gives
the song its signature swing feel and emotional depth.

Common Chords in the Song

When you look at the dont get around much anymore chords, you’ll notice familiar jazz
harmony elements such as:

- Bbmaj7
-G7
-Cm7
-F7

- D7b9

- Gm7

- Eb7

These chords create a rich harmonic backdrop that supports the melody and encourages
improvisation. For guitarists, mastering these chords in various positions on the fretboard
is a great way to build versatility.



How to Play dont get around much anymore
chords on Guitar

Playing the dont get around much anymore chords on guitar involves more than just
knowing the chord shapes; it’s about understanding the rhythm and feel of the tune.
Here’s a step-by-step approach to get you started:

1. Learn the Chord Shapes

Start by learning the basic chord shapes for the main chords in the song. For example:

- **Bbmaj7:** x13231
- FG7:*% 320001

- ¥Cm7:** x35343

- RRE70% 131211

- ¥*D7b9:** x5454x

- ¥*Gm7:** 353333

- **Eb7:** x68686

Practice switching between these chords smoothly, as the progression moves fairly
quickly.

2. Master the Swing Rhythm

"Don’t Get Around Much Anymore" is a swing tune, meaning the rhythm has a triplet feel.
Instead of playing straight eighth notes, you’ll want to emphasize the long-short pattern
that gives jazz its characteristic bounce.

Try strumming with a “down-up, down-up” pattern but accent the downbeat and make the
“up” beat shorter, almost like a shuffle. Listening to recordings by Duke Ellington or other
jazz greats can help you internalize this rhythm.

3. Add Jazz Voicings and Extensions

Once you’'re comfortable with the basic chords and rhythm, experiment with jazz voicings,
including:

- 9th, 11th, and 13th chord extensions
- Drop 2 voicings
- Chord inversions

These elements add color and complexity to your playing, making your version of dont get
around much anymore chords sound more authentic and professional.



Exploring the Song Structure and Progression

Understanding the form of the song helps you anticipate chord changes and plan your
solos or comping patterns.

Typical Form

"Don’t Get Around Much Anymore" generally follows a 32-bar AABA structure, common in
jazz standards:

- **A sections:** Present the main theme with the standard chord progression.

- **B section (bridge):** Offers a contrasting harmonic and melodic idea, often modulating
to a related key.

Chord Progression Breakdown

Here’s a simplified look at the chord progression for the A section:

| Bbmaj7 | G7 | Cm7 | F7 |
| D7b9 | Gm7 | Eb7 | F7 |

The B section shifts slightly, introducing a fresh sequence that adds tension and release,
setting the stage for the return to the A section.

Tips for Incorporating dont get around much
anymore chords Into Your Playing

Whether you’re accompanying a singer or soloing over the changes, here are some helpful
suggestions:

e Listen Actively: Absorb different versions of the song by artists like Duke Ellington,
Nat King Cole, and Michael Bublé to understand various interpretations and styles.

e Practice Slowly: Jazz chord changes can be rapid and complex. Slow down the
progression to build muscle memory before speeding up.

¢ Experiment with Rhythmic Variations: Try comping with syncopated rhythms or
sparse chord hits to add interest.

e Incorporate Passing Chords: Adding chromatic or diatonic passing chords can
enhance transitions and create a smoother flow.



e Use a Capo if Needed: If the key of Bb is challenging, place a capo on the first or
third fret and use easier chord shapes to play along.

dont get around much anymore chords for Piano
and Other Instruments

While guitarists often seek out the dont get around much anymore chords, pianists also
benefit from understanding the harmonic structure of this tune. On piano, you can play
rootless voicings or add melodic fills between chord changes to keep the texture lively.

For horn players or vocalists, knowing the chord progression helps in crafting solos or
harmonizing parts. Jazz musicians frequently use lead sheets that include the chord
symbols for this song, making it easier to jam with others.

Chord Voicings for Piano

Try these voicings for a smooth, jazzy sound:

- **Bbmaj7:** D-F-A-Bb
- ¥*G7:** F-B-D-G

- ¥*Cm?7:** Bb-Eb-G-Bb
- ¥¥F7.:** Eb-A-C-F

Adding extensions like 9ths or 13ths on top of these chords can enrich your sound
considerably.

Why dont get around much anymore chords
Remain Popular

The enduring popularity of "Don’t Get Around Much Anymore" lies not only in its catchy
melody but also in its sophisticated yet approachable harmony. The chords provide a
perfect playground for improvisation, allowing musicians to express their individuality
while honoring the classic jazz tradition.

Moreover, the song’s theme of nostalgia and social withdrawal resonates across
generations, making it a timeless piece in the jazz repertoire.

Engaging with the dont get around much anymore chords means stepping into a world
where creativity meets structure, and every performance becomes a unique story.



Exploring dont get around much anymore chords opens up a rich musical journey. From
mastering the swing rhythm to experimenting with chord extensions, this song offers
endless opportunities to deepen your jazz skills and enjoy the art of musical storytelling.
Whether you’re strumming your first jazz chords or crafting intricate solos, this classic
tune has something special for every player.

Frequently Asked Questions

What are the basic chords used in 'Don't Get Around
Much Anymore'?

The basic chords for 'Don't Get Around Much Anymore' typically include Bbmaj7, G7, Cm?7,
F7, D7, Gm7, and Ebmaj7, but variations may occur depending on the arrangement.

How can I play '‘Don't Get Around Much Anymore'
chords on guitar for beginners?

Beginners can play simplified versions using basic open chords such as Bb, G7, Cm, F7,
and D7, focusing on smooth chord transitions and the song's swing rhythm.

Where can I find accurate chord charts for 'Don't Get
Around Much Anymore'?

Accurate chord charts can be found on reputable music websites like Ultimate Guitar,
JazzStandards.com, and in jazz fake books like The Real Book.

What is the chord progression of the chorus in 'Don't
Get Around Much Anymore'?

The chorus often features a ii-V-I progression in Bb major, moving through chords like
Cm7, F7, and Bbmaj7, with additional passing chords for jazz flavor.

Are there any common chord substitutions used in
'‘Don't Get Around Much Anymore'?

Yes, jazz musicians often use chord substitutions such as tritone substitutes (e.g.,
replacing D7 with Ab7) to add harmonic interest.

How do I play the swing rhythm with '‘Don't Get Around
Much Anymore' chords on piano?

To play swing rhythm, emphasize the off-beats by playing chords in a syncopated, uneven
pattern, often with a walking bass line underneath.



Can 'Don't Get Around Much Anymore' chords be played
in different keys?

Yes, the song can be transposed to different keys to suit vocal range or instrument
preferences, but Bb major is the most common key.

What is the difficulty level of playing 'Don't Get Around
Much Anymore' chords for intermediate players?

'‘Don't Get Around Much Anymore' is moderately challenging due to its jazz chord voicings
and swing feel, making it suitable for intermediate players familiar with jazz harmony.

Are there any video tutorials available for learning
'‘Don't Get Around Much Anymore' chords?

Yes, platforms like YouTube have numerous video tutorials demonstrating how to play the
chords and rhythm of 'Don't Get Around Much Anymore' on guitar and piano.

How do I incorporate improvisation over 'Don't Get
Around Much Anymore' chord changes?

Improvisation can be done by using scales like the Bb major scale, mixolydian modes over
dominant chords, and targeting chord tones during the ii-V-I progressions.

Additional Resources

Dont Get Around Much Anymore Chords: A Closer Look at the Jazz Classic's Harmonic
Landscape

dont get around much anymore chords have long intrigued musicians and jazz
enthusiasts alike, serving as a gateway into the sophisticated harmonic language of Duke
Ellington’s timeless composition. Originally penned in the early 1940s, the song has since
become a standard in the jazz repertoire, inviting countless interpretations and chordal
analyses. Understanding its chord progression not only enriches one’s appreciation of the
piece but also provides an essential foundation for improvisation and arrangement.

The harmonic structure of “Don’t Get Around Much Anymore” is a testament to the
intricate yet accessible nature of swing-era jazz compositions. For guitarists, pianists, and
other chordal instrumentalists, mastering these chords involves navigating a blend of
diatonic progressions and chromatic embellishments that evoke the song’s smooth and
melancholic atmosphere. In this article, we will delve into the core components of the
chord progression, explore various voicings and substitutions, and discuss practical
applications for musicians seeking to incorporate this classic into their repertoire.



Understanding the Basic Chord Progression

At its core, “Don’t Get Around Much Anymore” is often played in the key of B-flat major, a
common jazz key that lends itself well to brass and woodwind instruments. The tune
follows a 32-bar AABA form, typical of many standards, where the harmonic rhythm and
voice leading play crucial roles in maintaining interest and coherence.

The A sections predominantly revolve around the I, VI7, 117, and V7 progression,
establishing a familiar cycle of fifths movement that is foundational in jazz harmony. The B
section, or the bridge, shifts to closely related keys, often moving through the IV and V
chords and introducing secondary dominants for added tension.

A simplified depiction of the chord changes for the A section might look like this:

| Bbmaj7 | G7 | Cm7 | F7 |
| Bbmaj7 | G7 | Cm7 | F7 |

And for the B section:
| D7 | G7 | Cm7 | F7 |

While these chords provide a basic roadmap, deeper analysis reveals an abundance of
passing chords, diminished chords, and alterations that give the tune its signature color.
Exploring these nuances is essential for performers aiming to capture the authentic jazz
feel.

Exploring Voicings and Variations

When approaching the dont get around much anymore chords on guitar or piano,
musicians often experiment with various voicings to add texture and personality. For
instance, the Bbmaj7 can be voiced in multiple ways, ranging from simple triads to more
complex extensions like 9ths and 13ths, which enrich the sonic palette.

Similarly, the dominant chords such as G7 and F7 offer ample room for improvisation
through chord alterations and extensions. Adding flat ninths, sharp elevenths, or
thirteenth intervals can transform a straightforward V7 into a more compelling harmonic
device, enhancing the forward momentum toward resolution.

In jazz education resources and chord charts, you may encounter several common
substitutions within the progression. For example, tritone substitutions are frequently
employed — replacing the V7 chord with a dominant chord a tritone away (e.g., replacing
G7 with Db7). This technique introduces chromatic movement and a fresh harmonic flavor
without deviating from the song’s essence.



Practical Applications for Musicians

For performers and arrangers, grasping the dont get around much anymore chords is not
merely an academic exercise but a practical necessity. Jazz guitarists, in particular,
benefit from learning multiple chord shapes and inversions to facilitate smooth comping
and melodic improvisation.

Moreover, vocalists interpreting the tune can use knowledge of the underlying chord
structure to better navigate phrasing and timing. Understanding how the chords relate to
the melody allows for more expressive delivery and dynamic control.

Comparing Different Versions and Interpretations

Over the decades, “Don’t Get Around Much Anymore” has been recorded by a myriad of
artists, each bringing unique harmonic and rhythmic interpretations. Comparing these
versions can serve as an enlightening study in the flexibility of the chord changes.

For instance, the original Duke Ellington orchestra recordings often featured lush horn
arrangements and relatively straightforward harmonies. In contrast, vocalists like Nat
King Cole or Ella Fitzgerald introduced subtle reharmonizations and rhythmic variations
that added personal flair.

Modern jazz musicians might further extend or reharmonize the progression,
incorporating modal interchange or complex chord substitutions to suit contemporary

tastes. These interpretations underscore the tune’s enduring adaptability and the
importance of a solid grasp of its harmonic framework.

Learning Resources and Tools

Several resources cater specifically to musicians seeking to master the dont get around
much anymore chords. These include:
e Jazz Real Book editions, which provide lead sheets with chord symbols and melody.
e Online chord charts and tutorial videos that demonstrate fingerings and voicings.

e Transcriptions of famous solos over the progression, aiding in understanding
practical applications.

e Software tools like iReal Pro, which allow users to practice the changes with
customizable backing tracks.

Utilizing a combination of these resources helps musicians internalize the harmonic



language and develop their own interpretations.

Challenges and Tips for Mastery

While the chord progression is manageable for intermediate players, certain aspects pose
challenges:

e Chord Changes Speed: Some sections require rapid changes, demanding dexterity
and familiarity with chord shapes.

* Voice Leading: Smooth transitions between chords necessitate understanding voice
leading principles to avoid awkward finger movements.

e Improvisation: Navigating altered dominants and substitutions requires theoretical
knowledge and ear training.

To overcome these challenges, consistent practice with slow tempo and gradual increases,
combined with active listening to recordings, is advised. Additionally, experimenting with
different voicings and substitutions can deepen one’s harmonic intuition.

The exploration of dont get around much anymore chords reveals much about the
interplay between structure and creativity in jazz. Its blend of accessible progressions and
subtle complexities continues to inspire musicians across genres, ensuring the tune’s
place in the pantheon of jazz standards.
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